Homework 2-7-A

Studying and Writing Leads

Today we studied some leads in stories we know well in order to name the things the author did that made these leads really work well. Tonight your job is to do the same things. Reread the lead in the book you’re reading right now and then reread the leads in some books you love. They could be chapter books, short stories, or picture books.

When you reread these leads, do the same work we did in school today. Notice what the author does in the lead and name it on a sticky note. Now, take a look at the leads you’ve written and revise them using one or some of the things you noticed in published leads. Bring these revised leads to school tomorrow because you’ll have a chance to talk to your writing partner about what you did in your lead revisions.

Homework 2-7-B

Studying Leads 

In writing workshop today, we learned that by studying the powerful leads that mentor authors write, we can help our own leads. Jane Yolen’s lead to Owl Moon taught us that writers pay attention to who, what, where, when, why (and even how) in their leads. Their leads may not answer all these questions, but sets us up for the meaning that the author wants to show in the story.

In writing workshop, some of you looked at the lead for Salt Hands.

“In the night I woke up. I heard something outside like a rustle or a breath. There was a deer under the pear tree. The moon cast a shadow of his antlers on the ground. I went to the door. It was dark. It was still. The night air was warm.”

Jane Chelsea Aragon definitely attends to who-- “I” the voice of the narrator--and the deer. She also indicates where and when, when she mentions outside and under the pear tree and she tells us the character is inside when she says. “I went to the door.” But she only hints at what—that there was a deer under the pear tree. We still don’t know what the narrator will do about this, or why or how. I think the author left these answers out of her lead on purpose to build tension, to make us want to find out what the girl will do.

Do you see how authors deliberately shape their leads to match the meaning that they want to show in their stories? Jane Yolen and Jane Chelsea Aragon did this, and so did all the other mentor authors we have studied so far. For homework tonight, consider the leads you have written so far. Ask yourself, “What does each of my leads reveal about who, what, where, when, why (and even how)?” and choose the lead that matches your meaning, revising it to make it stronger.

