Dear Colleagues,

As you proceed through these units of study, we strongly urge you to keep your own writer’s notebooks.  Teachers find that it’s very helpful to take some time to work on our own writing because:

•
For some sessions, we’ll need to have some of our own entries or writing samples from which to demonstrate or model strategies

•
When we write in the same genre as our students, we have a chance to experience the challenges our students face and that can help us plan instruction with insight when they struggle.

•
As we confer with students, it’s very powerful to be able to say, “You know, I have that same trouble with details in my writing.  One of the things I do to help myself is….”

In many schools, administrators offer teachers some time to talk about and share their own writing during meetings and/or staff development sessions. In other schools, teachers find a colleague with whom they share their own writing, as well as ideas for the teaching of writing. Here are some general suggestions for becoming a teacher-writer.

•
Keep your own notebook, and write as often as possible so that you have lots and lots of entries that you can use during minilessons. Notice tricks that you use to keep writing for long stretches of time, to stay focused, to find time to fit writing in, etc.  All of these strategies for building good writing habits are worth sharing with our students. 

•
Develop some entries through the entire writing process, so you can share an experience that your students will have several times during the year.  Notice the challenges you have and how you overcome them.  

•
Read like a writer. Notice writing you love and try to name the characteristics of it.  Try to imagine the author’s intentions or choices in particular texts.  Find excerpts of writing you love and put them in your notebook. Emulate some of them.

When you click the link, you will find specific suggestions for writing you will need to do or writing you are apt to find helpful for your teaching throughout this particular unit.

Kathy 

Supporting Your Own Writing

Improving the Quality of Narrative Writing

Session I 

•
Read a story with colleagues and talk about the characteristics of the story that make it effective. Notice parts that you especially like, and name what the author does to appeal to you. 

•
Put two stories together that are the same genre (preferably personal narrative). Notice the qualities they have in common that may be characteristics of the genre. 

•
Find mentor texts to guide and inspire your own writing, and find some examples of children’s literature that can guide and inspire your students.

Session II 

•
Write a few entries using a variety of the Strategies for Generating Personal Narrative Writing.

•
Use the turning point prompts in your own writing.

•
Make some planning boxes in your writer’s notebook that you can show your students. 

•
Write alongside colleagues and share your entries, or share ideas for entries that you’ve come up with, and storytell one of them to a colleague. 

Session III 

•
Write down an emotion (i.e. sadness, joy, worry, embarrassment, awe, etc.), and then jot a list of several times you’ve felt that way. Then write down another emotion and think of a list of times that you’ve felt that way. You’ll also need to have a story in mind about the emotion you’ve selected. 

•
Pick an entry in which you haven’t used paragraphs. Reread it thinking about places you’d include paragraphs. Note these reasons so you can show your students.

Session IV

•
You may want to revise one of your entries based on what you admire about a mentor author’s writing. Give yourself assignment boxes as a writer. 

•
Share writing with colleagues and confer with each other. Try to be both the teacher and the student in a conference so you can practice questioning, listening, and responding.  

Session V

•
Reread some of your entries to find one that would be a great seed idea. Consider its significance. Watch how you decide on an entry. Pay attention to what you do when you have difficulty deciding on one. 

Session VI

•
Share writing with colleagues and practice conferring with each other. Help one another answer this important question, “What am I really trying to say?” Then make a plan for revisions (or revise on the spot!) in a way that helps you get your big idea across to your readers.

•
Reread the entry you chose as a seed idea. Try to retell the story in different ways, with different angles. 

Session VII

•
Pick an entry and write a couple of leads for it. Use some of the strategies that you’ve taught your students. 

•
Study some children’s literature with colleagues and notice its story structure. Choose a great storybook you all know well so it can be used as a resource for conferences and other instruction. 

Session VIII

•
Write a story draft in a way that your point of view will need some revision. You’ll model how to hold on to an authentic point of view as you teach.

Session X

•
Reread some mentor texts to see how authors move through time in their stories. Revise your draft by weaving in scenes from the past and the future. Watch the ways you make transitions in time in your draft. 

•
With colleagues, study a mentor author’s choice of words and phrases. Look for places where the mentor author writes with specificity. Then look back at your own writing and find places where you could revise the words and phrases you’ve used. Do that revision work.

Session XI

•
Create a story arc for a piece of your writing that is familiar to your students. Talk through the story arc to show students the structure of your piece. 

•
Revise your story to include the parts of your story arc and more elements of story.

Session XII

•
Survey mentor texts to see how authors use commas. Name the purpose of the commas and the effects they have on meaning and sound. You may want to copy some text excerpts to have on hand as models for your students. 

